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OT MIPUIJIAIIEHHOI'O PEJJAKTOPA

CoBpeMeHHasl «IIpOJABUHYTas» ypbaHUCTHUKA OKa3bIBaeTCsI OTOOpa)keHueM TOM CTHU-
JIUCTUKM CYLIeCTBOBaHMS, B KOTOPOM yCKOpPEHHOe pa3BUTHe CTaJo cTpaTterueunn Grofse
Transformation. Eciyu Mup BOKpPYT Hac He YCKOPsIeTCsI, 3HAUUT, OH «OTCTAéT» M «BBIMNa-
ZlaeT» M3 COBPeMEeHHOCTHU. B laHHO JIorMKe ypbaHMUCTHKA IPOZioKaeT paboTaTh. Bripa-
3UTEJbHBIM IIPUMEPOM sIBJIsIeTCsl ypbaHu3anus Tenb-ABMBa M €ro arjioMepanuu B I0-
cilefHee AecsiTUleTHe: UcTopuueckuit Tenb-ABUB, NpefCTaBASBIIMM CO60M 3K30THUUe-
CKMM cCMM6103 apabCKMUX NOoceJIeHUM, paHHe eBpeCcKoM ypbaHu3aluy MepBbIX JeCsITU-
seTu XX BeKa C KOMIAKTHBIMM [JBOPMKAaMMU M OCTPOXapaKTEPHbBIMU OPMEHTAJIbHBIMU
MOTMBaMM IIKOJIbI Bellasiesib, C OCpPOMHBIMM aHKJIaBaMU I'eOMeTPUYECKON apXUTEKTYPhI
Bayxay3a 1920-1930-X I'0OZlOB, IOCTEIIEHHO yCTylaeT MeCTO BEICOTHOM U BBICOKOTEXHOJIO-
TMYECKOU cpefie He60CKPEOOB.

VIHTepeCHBI COLIMOKYJIbTYPHBIE II0C/Ie/CTBMSI HOBOM BOJIHBI pPaiMKaJIbHOM MOJLePHU-
3auun. Heb60CKpé6BI ¢ MX MpeKpacHbIMM BUAAMU M3 YMHBIX OPMCOB M allapTaMeHTOB
pe3ko TpaHCPOPMUPYIOT COLMOKYJIBTYPHYIO CUTyallMIO LleHTpa. B HOBBIX, MCKJIIOUM-
TEeJIBHO BbIPA3UTEJbHbBIX IT0 pOPMOOOPa30BaAHUIO COOPYIKEHMSIX, allapTaMeHThI Ipuobpe-
TaJIM COCTOSITeJIbHBbIE BBIXOZLbl U3 AMepuKM U EBpOMNbI, COTPYAHUKM Xal-TeKa, ceseb-
puUTHU. UIHTepeCcHBbIM BU3yaJbHBIM peHOMeHOM Teib-ABMBa CTaI0 CBOE0bpa3Hoe BU3yaslib-
HOe HacjaBaHMe OJHMX ABaJlaThIX Ha [pyrue: HoBasi BBICOTHAs cpefia 2020-X BbIpOCiia
B OKPY>XEHUM MCTOPUUYECKOT'0 MOJepHMU3Ma 1920-1930-X I'oZl0B, 06pa3ysi BbIpa3UTesb-
Hble BM3yaJIbHble COOTHOLIeHMsI. OJHAaKO COLMaJIbHBIM XapaKTep LieHTpa pe3KO TpaHC-
dopmupoBasicsi. IMEHHO IIOJ, BO3JeMCTBMEM HOBOM YpOaHMCTMKM 061asi CTOMMOCTH
PEeHTHBI B LIEHTpe, JaXXe B CTapblX KBapTajax 1920-X, pe3Ko BbIpocia. CTyZleHYeCTBO U
MOJIOAEXDb HayaJIM NIOHEMHOTY Bble3)KaTh M3 3TUX MECT, M HOBBIM COLLMOKYJIbTYPHBIN
IIOPTPEeT ropozia moka He SICeH...

B 3TOJ CUTyalMu CKOPOCTHOM 60pb6BI yPOAHMUCTUKM 32 COBPEMEHHOCTb MCKYCCTBO
BBITNIOJIHSIET 0COOEHHYI0 MMCCHI0. OHO CTAHOBUTCSI CBOeOOpa3HOM May30M B ypbaHUCTU-
YEeCKOM ITIOTOKEe, IPOCTPAHCTBOM CO3€pILaHUS UM MeAUTaluNU. VICKyCCTBO BBINIOJIHSIET ellé
OZHY CYIIIeCTBEHHYIO QYHKIIMIO B COBpeMeHHOM cuTyauum. CKopocTHasi ypbaHMUCTHKA BO-
MHOT'OM 6ec-CMBIC/JIeHHa, OHa HecéT Bedeutungen TexHosiornu, komdpopTa 1 OOHOBJIEHUS.
VICKyCcCTBO CTAHOBMUTCS, TOBOPS sI3bIKOM M. Xaizierrepa, «cobupaHueM» CMBICJIOB B I'O-
poZie, OHO COXpaHsIeT CMbICJI KTOPOJCKOTO MMUpa» B CUTyallUM U3MEHUYUBOCTU.

T'0JI0C MICKYCCTBa B 3TOM CUTyalMM AyanuctudeH. O6beKTbl COBPEMEHHOI'0 MCKYC-
CTBa BXOJIUJIM, «BPbIBJIMChb» B COBPEMEHHBIN I'OPOJL Yepe3 Xy/J0XKeCTBEHHYI0 MHTEepBEH-
LMI0, Pa36JIOKMPOBKY KOHBEHIMOHAJIbHBIX CMBICJIOB M Ha ONpeZe/IEHHOM 3Talle TOXe
65611 PopMaMM 3CTETU3NMPOBAHHOI'O BapBapcTBa. CUTHAJIOM IIPMMMPEHMsI ropofia U COo-
BPE€MEHHOI'0 MCKycCTBa cTaau Les Deux Plateaux [JaHu3ss BropeHa, yCTaHOBJIEHHBIE B
1986 rozly BO BHYTPeHHEM /[ Bope napmxckoro ITase-Posiisi. 3Ta MOHyMeHTa/IbHasi KOM-
MO3ULMSI, KOHTEKCTyaJbHasl U KOHIENITUCTCKasi O HOBPEMEHHO, BbI3BaJla TPOTECTHI U Xy-
ZIO)KECTBEHHOT'O aBaHrapZa, M IMapmXckux obeiBaTesieii. OHa O3HaudajJla «IpUMMPeHMue»
COBPEMEHHOT'0 MCKYCCTBA C 6yprKya3HOM JeMCTBUTEJIbHOCThIO - MOHYMEHTaJIbHOE TBOpe-
HUe XyZ0)XHMKa 6bLJI0O peaJin30BaHO B BUJie Ioc3aka3a B OJHOM M3 CaMbIX pelpe3eHTa-
TUBHBIX OPUIIMATBbHBIX HPOCTPAHCTB Ilapuka, BHYTPeHHeM [BOpuKe MMHUCTepCTBa
KyJIBTYPHI.

A MeXly TeM MHCTaJUISILUSI - MHTepBeHLMs BlopeHa IpeJicTaBiisijia JeTaJlbHO IpPo-
IyMaHHOe TBopeHMe. OHO KOHTEKCTyaJIbHO, MMMUTUPYSI PUTM PETYJSIPHOTO IIapka,
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HeKorjia 6bIBIIEr0 B 3TOM IIPOCTPAHCTBE, I10JI0CaThle OCHOBAaHMSI BIopeHa COOTHOCSITCS C
OpPZEpPHBIM PUTMOM KJIACCULIMCTUYECKOM apXUTeKTypbl Ilaje. BrmpoueM, cepbé3Hble
CMBICJIBI 3[1eCh KapHaBaJIM3MPOBaHbI — IPOCTPAHCTBO 3aZlyMaHO Kak yA06Has momazka
LISl JeTCKUX UTP, M TaKMM 06pa3oM KJacCULIMCTUUYECKasi OCHOBA CTAHOBUTCSI BOPOTaMM
nast pyrtboa.

XyZ[o)XeCTBEHHOEe IPOCTPAHCTBO IIOCT-COBETCKOM YPOAHUCTUKM CKJIAAbIBAJIOCh B
MHBIX yCJIOBUSIX. IIpexJe BCero, ONbIT JIEHMHCKOrO IIJIaHa MOHYMEHTaJIbHOM IIpola-
ra’zibl, cbopMupoBajsl 0CO6EHHBIM XapaKTep rOpoCKOM CpeZbl, C 60JIbIIMMM OTKPBITBIMU
MIPOCTPAHCTBaMM, YBEHUaHHBIMM MOHYMEHTaMM, IOJAABJSIONIe JOMUHUPYIOUIMMU HaZ,
YeJIOBeUYEeCKMM MpUCyTcTBMeM. IIybanuHble Iali-napajbl — Hacjaeaue rpagoCTpOUTesIb-
cTBa POCCMIICKOM MMIIepUM, YeJIOBEK MCHBIThIBAET CTPaxX IO OTHOIIEHUIO K 3TUM 60JIb-
IIMM TEMHBIM IIPOCTPAaHCTBAM, O YEM CBUETEJIBCTBYET PyCCKasl CJIOBECHOCTH XIX Beka.
VIMEHHO B TaKylo TOPOACKYIO Cpefly, COYeTalollylo TpuyMdaabHble IPOCTPaHCTBA C HEOp-
raHM30BAaHHBIMM, HO YIOTHBIMU CpeZlaMM COBETCKMX ypOaHUCTHMUECKMX MaprUHaINny,
IIPeJICTOSIJIO BKOMIIOHOBATbCSI HOBOMY ypb6aH-apTy M IyOJIMYHOMY MCKYCCTBY B KOHIIE
XX - Havaste XXI Beka.

VIMIIy/1IbC Pa3BUTHUIO XYA0XKECTBEHHBIX IPOCTPAHCTB B POCCUMCKON ypOaHUCTUKeE
Jlajla TIporpaMMa KpeaTMBHBIX MHAYCTPMUM. BHeZpeHMe KpeaTMBHOT'O CEKTOpa B IIPO-
CTPAHCTBO NPOBUHIMAJIBHBIX POCCUMCKUX TOPOJOB JEMCTBUTEJIBHO COZENCTBOBAJIO B
2010-2020-€e Ipeof0JIeHUIO [ elIpeCCMBHOT0 obpa3a NpoBMHLMM. Hannpumep, B TyJjie - ro-
poZie 3HaMEeHUTBHIX 3aBO/I0B, 3aCTPOEHHOMY B COBETCKMI ITEPUOJ, TUIIOBBIMM KBapTajlaMM,
C paspyliaroliencs cpegHen 30HoM XVIII-XIX BeKOB, KpeaTMBHbBIE IPOCTPAHCTBA 0603Ha-
YMJIM [Ba HOBBIX II0JII0CAa — Habepe)xHy1o HampoTuB Tyjibckoro Kpemiisi, 06bIrpaHHYIO HO-
BBIMY BbIPa3UTEJIbHBIMY MaJIbIMM apXUTEKTYPHBIMU GOopMaMy U apT-AU3aiiHOM Ha pOoHe
OTpeCcTaBpMPOBAHHBIX KPACOUHBIX PacaZjoB TYJIbCKMX 3aBOJOB, U KPEaTUBHYIO 30HY OT
JIukepku (JiopTa C MHOTOUMCIEHHBIMM Mara3HaMy AM3aHEePCKOM MPOAYKLUU U KYyJIb-
TYpPHBIMU XabaMmu) 70 POHZIA UCKYCCTB C KPYNHEMIIUM AKBamapKoM. DTU KpeaTUBHBIE
MIPOCTPaHCTBa CHOPMMPOBAIM CPey HOBOT'O CTMJIS XXM3HM C aKTMBHBIMU 3JIeMEHTaMU
apT-Au3aliHa U COBPEMEHHOI'0 MCKYCCTBa Ha MapruHalInuy cpeHel 30HbI TyjIbl, OCTaBUB
LIEHTpP ropofia B ero COBETCKO-IIPOBMHIIMAJIBHOM CTPOeE.

BHeCET i COBpeMeHHOEe MCKYCCTBO «HOBOE M3MepeHMe» B IMOCT-COBETCKYIO ypba-
HUCTUYECKYIO KYJIbTYypYy, KaK 3TO IIPOM30IIJIO B IOC/TAeAHMUE AecATuaeTus XX Beka B 3a-
naZiHO¥ ypbaHMUCTHKe, T/ie CONPsIXKeHMsI COBpEMEeHHOI'0 MCKyCcCTBa, public art 1 3apoxxja-
IOLIMXCSI KpeaTUBHBIX IPOCTPAHCTB U3MEHMJIM «OHTOJIOTMIO» Topoja?

T'oToBa /1M OZHA U3 CTApeMIINX IJIOLAJI0K eBpoIelickoil ypbaHusauumu - Besapycs,
K HOBOMY ypb6aHM3My, K CJAMSIHMIO I'OpOJia, MCKYCCTBa M IPOCTPaHCTBa? B 3TOM I1aHe
MHTEPECHO MPOCIeAUTh CUTyal o MuHcKa. B XX Beke OCHOBHBIE YCUJIUS 110 Pa3BUTUIO
MMHCKa KOHIIEHTPUPOBAJIMCh Ha ob6pa3e LieHTpa — statement cTpaHbl MU peCIybJIUKU.
HoBble xyA0)XKeCTBeHHbIE TPOCTPaHCTBa GOPMUPYIOTCSI CErofjHsI CKOpee He B LieHTpaJlb-
HOM 30He, a Ha nepudepuu ropoga. JlaHAnapTHO-CKYJAbIITypHass komno3unus «Mope
psiloM» B XXMJIOM KBapTaJsie «IIupc» (1920), co3pgaHHas cKyabnTopoM KoHncranTuHoM Ce-
JIVXaHOBBIM M apxuTekTopoM IOpuem I'paZloBBIM, CTajla OCHOBHBIM aKI[€HTOM JIaH[-
11apTHO-XXMJIOTO KOMILJIEKCa, PACIIOIOKEeHHOr'o B LieHTpe MuHCKOM arjoMepanuu. Ilna-
cTu4eckue o6pa3bpl Kak 661 IPOABMHYIN 0O6pa3bl MOPCKOro 6epera B LIeHTP KOHAOMMHU-
yMa. «Mope psioM» — BBIZIAIOLIMIICSI IPMMEpP TOr'o, KaKk COBpeMeHHO€e MCKYCCTBO CTaHO-
BUTCSI pakTOpOM obpa3a He CTOJIBKO I'OPOJCKOTO LIeHTPa, HO BCeM HOBOM PacKpbITOCTU
rpaHUl], COBPEMEHHOro Tropoza B JaHAmadT UM pernoH. Byayllee CcOBpeMeHHOI'O
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MUCKYCCTBa B ropo/jie — IpeX/e Bcero B OpMMUpoOBaHUM HENIPpepbIBHOM Yp6aHM3MPOBAHHOM
arJioMepalnuy, pas3birpblBaHMe €€ CBsI3el C JIaHAadpTaMu U KyJIbTYypOil.

...YpbaHuctuyeckass uamuins Tenb-ABMBa HeOXMUJaHHO obopBajach YyTPOM 7 OK-
TA6ps1 2023 roga. C TeppuTOopuM ceKkTopa I'a3a BBINIYCTUIIM TBHICSIUM pakeT Io V3pauiiio,
Iocjie KOTOPBIX HAYaJIMCh aTakKy M 3BePCTBa paZiKaJbHBIX MTAJIECTUHCKUX ABVIKeHUN XA-
MAC u «VMcnaMckui mxuxaz». Tenb-ABUB onycTes. Tenb-ABUBCKasi ypbaHUCTHUYECKas
LMBUIM3ALMS, C €€ U3bICKAHHBIMU pOpMaMM, OUeHb YeJIOBEeUHBIMU U PY)KECTBEHHBIMU
MIPOCTPAHCTBAMMU «HMXKHEro sipyca» - cybuadpTa U BbIPpa3UTEIbHBIMU CUIYITHBIMU IIO-
CTPOEHMSIMU — OKa3ajiach XPYIKOM UTPYLUIKOM, U3 CTEIEHU «CTAbUIBHOW» IlepeliefIast
B pa3psf, «3peMepHON», MOTryIlel UCUYe3HYTh B MIHOBEHME OKa. B 3TOM Tparmyeckom
CTOJIKHOBEHUU «CTENU» U «KYJIbTYyPbI» ypbaHM3aI M1 HEOXXMIAHHO BHOBb O6peTaeT CBOM
MIepBUYHBIN CMBICJI, & MUMEHHO SIBJISIETCSI TPAaHAMO3HBIM U XPYIIKMM BOILJIOLLLEHMEM YeJsIo-
BEUYECKOT'0 3/1eChb-OBbITHUSI, BBIHYXXAEHHOI'O IIPOTUBOCTOSITh 6€CKOHEUHOMY MUPY BapBap-
CTBa.

HacTosimuy BBIIIYCK XXypHaJsia co3/aH o Mmatepuaaam II MexyHapoAHOM Hay4YHO-
MIPAKTUYECKOM U TBOPUECKOM KOHPepeHLMM «VICKYCCTBO M COBPEMEHHBIN I'OpO/», Opra-
HU30BAHHOM 3-4 OKTSA6ps 2022 kadenpoit UCKYCCTB U CPeoBOro Au3aiiHa $aKyibTeTa
COLIMOKYJIBTYPHBIX KOMMYHMKalLMI BesopyccKoro rocymapCTBEHHOIO YHMBEpCUTETA.
CraTbM UM MCCIeOOBaHMA, BOLIEAIINE B HACTOALLYIO KOJIJIEKIVIO, IIPOPUCOBBLIBAIOT pa3-
JIMYHBbIE acClIeKThl COBPEMEHHOI'0 ropoja, MCKyCCTBa U CMbICJIa Cpefbl. B Mccief0BaHMUAX
O. . BaxxeHoBoit 1 T. I'. PyMsIHII€BO# MMPOSICHsSIETCSI pOPpMMUPOBaAHME CMBICIOHECYIIUX 06-
pa3oB U CTPYKTyp ropopga. M. 1. MaueBuu-/lyxaH IokKa3blBaeT pOpMMUPOBaAHME HOBOTO
CMbICJIa yPOAHMUCTUUYHOCTU MOJ, BO3AEMCTBMEM KpeaTUBHBIX IPOCTPAHCTB. B cTaTbe
B. H. [TaHblIMHa aHAJIM3UPYIOTCS TPaHCPOpMAL MM TOPOJLCKOM CpeZibl U YIPO3bI B KOHTEK-
CTe MMIJIEMEeHTal UM UPPOBOI KYJIBTYpPbl U MCKYCCTBEHHOrO MHTesiekTa. H. C. 3esne-
3MHCKasl pacKpblBaeT [ABMXXeHMe JIMTepaTypHoOro obpasa ropoza OT 6MHApPHOIO KOH-
baMKTa K CUTyalMu CJI0OXKHOCTU. B paboTe E. B. MoX0OBOI Ha MpuMepe COOTHECEHUS I'0-
POZICKOT'O ¥ 3aTOPOLHOr0 06pa30B XXMU3HM U UX OTOOpaXKeHUM B apXUTEKType B KOHTEKCTe
TPAHCASLMU TpakTaTa AHZpea [laynaznno «UeTbipe KHUTY 06 apXUTEKType» B MOCIeny-
Ollel TpaguLMU MOKa3bIBaeTcCsl, Kak POPMMPOBAJICS UCTOPUUECKMI KOHTEKCT TOTO SIB-
JIeHUsI, KoTopoe B XX Beke 6yJeT onpeesieHO KaK ropoJicKasl arjomMepalus ¢ eé MHOTO-
obpasueM >XM3HEHHBIX YKJIa/I0B.

IIpog. 1. H. Jyxan (Beaapycs)
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FROM GUEST EDITOR

Contemporary “advanced” urbanism turns out to reflect a style of existence in which
accelerated development has become a strategy of GrofSe Transformation. If the world
around us is not accelerating, then it is “lagging” and “falling out” of modernity. In this
logic, urbanism continues to work. An expressive example is the urbanization of Tel Aviv
and its agglomeration in the last decade. Historic Tel Aviv, which was an exotic symbiosis
of Arab settlements, early Jewish urbanization of the first decades of the twentieth cen-
tury, with compact courtyards and sharp oriental motifs of the Bezalel school, with huge
enclaves of geometric Bauhaus architecture of the 1920s and 1930s, is gradually giving
way to a high-rise and high-tech environment of skyscrapers. The socio-cultural implica-
tions of this new wave of radical modernization are interesting.

Skyscrapers with their beautiful views from smart offices and apartments dramati-
cally transform the socio-cultural situation of the center. In the new, extremely expres-
sive buildings, apartments were purchased by wealthy people from America and Europe,
high-tech workers, and celebrities. An interesting visual phenomenon of Tel Aviv was the
peculiar visual layering of the twenties on top of the others. The new high-rise environ-
ment of the 2020s grew amid the historical modernism of the 1920s and 1930s, forming
expressive visual correlations. However, the social character of the center was dramati-
cally transformed. It was under the influence of New Urbanism that the overall value of
rents in downtown, even in the older neighborhoods of the 1920s, increased dramatically.
Students and young people began to move out of these areas little by little, and the new
sociocultural portrait of the city is not yet clear...

In this situation of high-speed struggle for modernity, art fulfills a special mission.
It becomes a kind of pause in the urban flow, a space of contemplation and meditation.
Art fulfills another essential function in the contemporary situation. High-speed urban-
ism is largely meaningless, it carries the Bedeutungen of technology, comfort, and re-
newal. Art becomes, in the words of M. Heidegger, a “gathering” of meanings in the city;
it preserves the meaning of the “urban world” in the situation of changeability.

The voice of art in this situation is dualistic. Objects of contemporary art entered,
“burst” into the modern city through artistic intervention, unlocking conventional mean-
ings, and at a certain stage were also forms of aestheticized barbarism. A signal of rec-
onciliation between the city and contemporary art was Daniel Buren’s Les Deux Plateaux,
installed in 1986 in the courtyard of the Palais-Royal in Paris. This monumental compo-
sition, contextual and conceptual at the same time, provoked protests from both the ar-
tistic avant-garde and Parisian citizens. It signified the “reconciliation” of modern art
with bourgeois reality - the artist’s monumental creation was realized in the form of a
state commission in one of the most representative official spaces of Paris, the courtyard
of the Ministry of Culture.

Meanwhile, Buren’s installation-intervention represented a detailed creation. It is
contextualized, imitating the rhythm of the regular park that once existed in this space;
Buren’s striped bases correlate with the orderly rhythm of the Palais’ classicist architec-
ture. However, serious meanings are carnalized here - the space is conceived as a con-
venient playground for children, and thus the classicist base becomes a goal for soccer.

The artistic space of post-Soviet urbanism was formed under different conditions.
First of all, the experience of Lenin’s plan of monumental propaganda, formed a special
character of the urban environment, with large open spaces crowned with monuments

Igor Dukhan From guest editor 186




Urbis et Orbis. 2023. 3 (2)

187

overwhelmingly dominating the human presence. Public plaza parades are a legacy of
urban planning in the Russian Empire, and humans feel fear towards these large dark
spaces, as evidenced in nineteenth-century Russian literature. It was in such an urban
environment, combining triumphal spaces with the disorganized but cozy environments
of Soviet urban marginalia, that new urban art and public art were to be incorporated at
the end of the 20th and beginning of the 21st century.

The impetus for the development of art spaces in Russian urbanism was given by the
creative industries program. The introduction of the creative sector into the space of pro-
vincial Russian cities helped to overcome the depressive image of the province in the
2010-2020s. For example, in Tula, a city of famous factories, built in the Soviet period in
typical quarters, with a deteriorating middle zone of the XVIII-XIX centuries, creative
spaces have marked two new poles - the embankment in front of the Tula Kremlin, played
with new expressive small architectural forms and art design against the background of
restored colorful facades of the Tula factories, and the creative zone from Likerka (a loft
with numerous stores of designer products and cultural hubs) to the Arts Foundation with
the largest Aquapark. These creative spaces formed an environment of a new lifestyle
with active elements of art design and contemporary art on the margins of Tula’s middle
zone, leaving the city center in its Soviet-provincial structure.

Will contemporary art bring a “new dimension” to post-Soviet urban culture, as it
happened in the last decades of the twentieth century in Western urbanism, where the
juxtaposition of contemporary art, public art, and emerging creative spaces changed the
“ontology” of the city?

Is one of the oldest sites of European urbanization, Belarus, ready for new urbanism,
for the fusion of city, art, and space? In this respect, it is interesting to trace the situation
of Minsk. In the twentieth century, the main efforts to develop Minsk were concentrated
on the image of the center - the image of a country or republic. New artistic spaces are
formed today rather in the periphery of the city than in the central zone. The landscape
and sculptural composition “The Sea is Near” in the residential quarter “Pierce” (1920),
created by sculptor Konstantin Selikhanov and architect Yuri Gradov, became the main
accent of the landscape and residential complex located in the center of the Minsk ag-
glomeration. The plastic images advanced the images of the seashore into the center of
the condominium. “Sea Nearby” is an outstanding example of how contemporary art be-
comes a factor of the image not so much of the urban center, but of the whole new opening
of the borders of the modern city into the landscape and region. The future of contempo-
rary art in the city is primarily in the formation of a continuous urbanized agglomeration,
playing out its connections with landscapes and culture.

...The urban idyll of Tel Aviv ended abruptly on the morning of October 7, 2023.
Thousands of rockets were fired from the Gaza Strip into Israel, followed by attacks and
atrocities by the radical Palestinian movements Hamas and Islamic Jihad. Tel Aviv has
emptied. Tel Aviv’s urban civilization, with its exquisite forms, very human and friendly
spaces of the “lower tier” - the sub-scape and expressive silhouette constructions -
turned out to be a fragile toy, from the degree of “stable” to the category of “ephemeral”,
which can disappear in the blink of an eye. In this tragic clash between “steppe” and
“culture”, urbanization suddenly regains its primary meaning, namely as a grandiose and
fragile embodiment of the human here-being forced to confront the endless world of bar-
barism.
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This issue of the journal is based on the proceedings of the 2" International Scien-
tific and Creative Conference “Art and the Modern City”, organized on October 3-4, 2022
by the Department of Art and Environmental Design of the Faculty of Sociocultural Com-
munications of the Belarusian State University. The articles and studies included in this
collection draw out various aspects of the modern city, art, and the meaning of the envi-
ronment. The studies by O. D. Bazhenova and T. G. Rumyantseva clarify the formation of
meaning-bearing images and structures of the city. I. Ya. Matsevich-Dukhan examines the
formation of a new meaning of urbanity under the influence of creative spaces.
B. N. Panshin’s article analyzes the transformation of the urban environment and threats
in the context of the implementation of digital culture and artificial intelligence.
N. S. Zelezinskaya reveals the movement of the literary image of the city from a binary
conflict to a situation of complexity. In the work of E. V. Mokhova, the example of the
correlation of urban and suburban lifestyles and their representation in architecture in
the context of Andrea Palladio’s treatise “Four Books on Architecture” in the subsequent
tradition shows how the historical context of the phenomenon, which in the twentieth
century will be defined as urban agglomeration with its diversity of lifestyles, was
formed.

Prof. Igor N. Dukhan (Belarus)
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